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4 The Language of Color ENEEHNIES

“My colors follow no rules—they follow the heart.

“FRIEBFZEAN, REREAC.
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The Heavenly Cam[x Baptism in the Flood
(RENESE: HKFEIEAL)

¢T ZF6 25! 2— | The Red Leather Suitcase Series #AfE Lin Lu | 2025 | %R E;HE Oil on Canvas
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On the night of July 4,2025, a sudden flash flood struck Texas, sweeping away 28 girls
who were attending a summer camp.

That same evening, Lin Lu completed this painting as a prayer of the soul.

Fifteen girls in white stand silently in the water, representing all daughters who have left
this world too soon. Their faces are not depicted, yet they emanate peace and dignity.
Though standing in water, they appear to float in light.

The flood is a force of destruction and engulfment, but also of baptism—of pain, and of the
soul's ascent.

From bottom to top, the painting forms a vertical spiritual path: a journey from the depths
of sorrow toward eternal light.

A full moon rises. Three pairs of wings—angel wings—cut through the sky, guiding the
souls in ight. Grief is lifted up; loss is received into the eternal light.

This is a silent testimony. It gently carries sorrow, keeps a lamp for the departed, and
leaves a glimmer of hope for the living.

This painting is a letter to the loved ones of the girls—a letter about pain, love, loss, and
hope.

“Evenif I cannot save them, I do not want them to be forgotten.” — Lin Lu
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Beverly's Angel Cards {1 XFIRERF)

I A8 Z 52— | The Red Leather Suitcase Series #E Lin Lu | 2025 | #RE A Oil on Canvas
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On July 11, what would have been Beverly G. Derr’s 92nd birthday, I painted this image in
gratitude— surrounding her with angels as she swims peacefully in her pool. On July 12, we
gathered at her farm to celebrate her life the way she would have loved—through swimming,
food, laughter, and warm remembrance. Beverly was—and always will be—our one and only
SM spiritual mother.
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don’t
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Red Leather Suilcase
Lin Lu: A Testimonial Artist of the Soul

Lin Lu Artist - Storyteller - Creator of Red Leather Suitcase
Based in Pennsylvania | Born in Chengdu, China
Yage Prize Winner | Author of Early Rain and Dear Peter
Featured on CCTV and U.S. Television
Creator of Red Leather Suitcase, where brokenness meets beauty.
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WAY MAKER

—— WORLD CONFERENCE —

AACC World Conference
#AACCWaymaker

ﬂ Facebook.com/theaacc
f@ Instagram.com/theaacc_

| e

+ Fragments of Childhood EERIEER
“The child in the jar is not just me. She is every child
sealed by grief, waiting to be embraced”

“HMPBVNZ AR ZFo
iR E— I RIRIE. SERBENZ T

MEE - (EIRAERYHOD
9



Sarah LinLu - ‘The Exit of the Red Leather Suitcase

She’s Still Here — The Doll Father Gave Me
(AT —— BB HFEAFIELRE)

{12 ¥ 5% Z— | The Red Leather Suitcase Series #AfE Lin Lu | 2021 | A& ;& Oil on Canvas
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In 1966, my father quietly gave me a doll—not a frilly princess, but a “red doll” in
military clothes. In an age when love was unspeakable, it was his only silent act of

tenderness.

In 1968, he was taken—never to return. The doll vanished too. Half a century later,
painted her— and realized she had never left. She carried the unnished love of a
father and the tender weight of memory.

This is not just a painting of a doll—it is a visual prayer for all the fathers who loved in
silence, and all the children learning to remember. From grief to grace, from

forgetting to becoming whole.
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The Locked Memories of 1965 and 1968
€1965F 51968 X FEYVIBIZ)

T 2855 Z— | The Red Leather Suitcase Series #ARE Lin Lu | 2025 | 5 HEI Oil on Canvas
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M5 ZE3318 | From Loss to Remembering
WEIBIRIIZ, BIFEANES | Memory as Healing Invitation

This is not just an image—it’s a tender invitation.
A journey from isolation to release,
from loneliness to being loved,
from wounds to grace

In this deeply personal and symbolic painting, a five-year-old girl—representing the
artist herself—is curled inside a glass jar labeled “1968,” gently holding a pear. The fruit
evokes a childhood abruptly severed after her father’s tragic death.

Beside her, another jar marked “1965” preserves fleeting moments of warmth: her
father's embrace, the memory of flowers he once gave her—fragments of love
intertwined with sorrow.

In 2025, the artist visited the United States Holocaust Memorial Museum in
Washington, D.C, where she encountered old leather suitcases in red, blue, yellow,
and black—remnants of Jewish lives lost, soul fragments left behind. One red leather
suitcase, in particular, stirred a profound resonance with her own family’s red leather
suitcase, bridging personal and collective memory, and expressing a shared human
empathy for suffering across time and history
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Good Friday: Black, White, Red, Purple, Yellow

(ZE!

1

EEE, g6, 46, K6, HE)

¢TZ #8552 — | The Red Leather Suitcase Series #AE Lin Lu | 2009 | A& ;& Oil on Canvas
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“SRIEN], BEMUESHNAREE. Fii?
Five colors intertwine like have witnesses, drawing us back to that tumultuous Friday—
A day when the crowd’s cries drowned out truth, When religious authority and political

power briefly conspired to condemn Jesus.

Purple: Symbol of kingship, a river of purple flows through the canvas—Herod’s robe
placed on Jesus in mockery.

White: Three scattered dice appear—silent witnesses to the soldiers casting lots for
His clothing at the foot of the cross.

Red: A smear of crimson lips marks the center—Judas’ kiss, the betrayal of love by one
closest.

Yellow: The color of cowardice and desertion. From the upper right, a rooster crows—
Peter’s three denials echoing through the scene.

Black: A deep, unspeakable darkness—bearing witnhess to humanity’s collective
shaming of God.

This painting wrestles with a timeless question: “Do we still, in our own ways, betray or
deny Him today?”
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(HiBlvtES: RISFIRBMPIE
Prayer in the Fields: Ruth Wailing for Boaz

IR R 52— | The Red Leather Suitcase Series #fE Lin Lu | 2009| 75 ;A Oil on Canvas
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Ruth is the woman I paint, and also the prayer I speak:“Lord, where is my Boaz"?”
Ruth is also my self- portrait. The wheat eld overflows with prayers and hope.
God prepared Boaz for Ruth—and I waited too, in my own field.

David Daku is my Boaz. He came to me in 2012.
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Jesus Holding Me mth His Nail-Scarred Hands
(tFEETFREJIRNFRER)

41 Z58 %52 — | The Red Leather Suitcase Series #AEE Lin Lu | 2021|
REAEEIE Acrylic on Canvas
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In 2011, David’s former wife was gravely ill and admitted to the ICU. One day, as David
sat by her bedside, weeping, a fellow patient’s family member asked him, “Don’t you
resent your Lord?” David gently replied, “No. The Lord is my friend””

He had placed a sketch on the wall near the hospital bed—it showed Jesus holding a
little lamb with His nail-scarred hands. David whispered to his wife, “Jesus is holding
you. And He’s holding me too. You are His little lamb, and so am I”

After hearing David share this story, I painted this image. Jesus gently cradles alamb
close to His heart. His hands bear the wounds of the cross. His eyes are full of love,
meeting the gaze of each viewer.

Today, this painting hangs in David’'s counseling office. This painting is a gentle
reminder: You are the lamb He holds close
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Wounds and Beauly
Vi WESES

“Brokenness does not erase beauty—it reveals it.

WWHEHRFREE, RMELE,
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Glory Alone Shall Remain (MBFREEKTE)

s
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T 28552 — | The Red Leather Suitcase Series #ARE Lin Lu | 2009 | #RE;HE Oil on Canvas
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REREWR: “MBHZMEIREZL, BEMENR BN SEER"FR 113: 3

At dawn, the sky bursts open with golden-red light, and the sea reflects its warmth with a
soft, glowing radiance. Seabirds rise in flocks, wings stretched wide, their cries echoing
across the waters —igniting a spirit of worship within me. A lighthouse stands rm between
sky and sea. Every ray of morning light, every bird in ight, every wave and shifting breeze
speaks of the nearness of glory.

“From the rising of the sun to the place where it sets, the name of the Lord is to be praised.” —
Psalm 113:3
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((IRFEMLO: Ei&25)

The Exit of the Red Leather Suitcase: Dance of Resurrection

¢1Z 855 Z— | The Red Leather Suitcase Series #AFE Lin Lu | 2024 | %R 1EHE| Oil on Canvas
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On June 11,2024, after a storm, Lin Lu saw a brilliant rainbow stretch across the sky
and sea in Daytona Beach, Florida. It was her first time witnessing rainbow by the
ocean. The rainbow— God’s promise to Noah—brought a message of resurrection and
grace.

The red leather suitcase symbolizes childhood trauma, especially the death of her
father during China’s Cultural Revolution in 1968.

Now, the suitcase edges begin to melt—signaling a path to freedom. From it, a woman
in a pink cherry blossom dress rises—she represents resurrection. Another woman sits
beside her, still lost in memory. Their contrast shows one released, one still bound.

A green train in the background reads “1968 China,” moving from trauma toward light.
This painting is a visual poem of memory and transformation—a spiritual testimony of
Lin Lu’s theology.
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2NN

About Red Leather Suilcase
“The red leather suitcase is not just a memory. It’s the body of
history, the skin of the soul, and the place where healing begins.”

XF (LIRAE)
“CIRFEARZICICREIE, ERMERISE. REBFIBZAK,
WETRZI BTG,
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(EXRR LHFHRE) (RERBIFRFB9R)
The Heavens Declare the Glory of God
(Inspired by Psalm 19)

¢TI RZ #8752 — | The Red Leather Suitcase Series #/E Lin Lu | 2017 | %R 1E HEI Oil on Canvas
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At dusk, beside a great river, the brilliance of the setting sun is too radiant to behold. Its
reflections shimmer dreamlike across the water, glimmering with dazzling hues. The
sun, like a golden disc, hangs at the edge of the sky, setting the heavens ablaze with

color—while the river gently mirrors this glory, like a owing poem.

Distant hills stand in silent reverence along the horizon, folded like praying hands. Light
and color dance across the canvas in a sacred rhythm—a visual hymn of praise.

As Psalm 19 declares: “The heavens declare the glory of God; the skies proclaim the
work of His hands’”

This painting is a prayer in visual form, inviting the viewer to listen to the voice of glory
written upon sky and water.
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4 Faith and Healing {57 Rt
“I paint to remember. To remember is to return—to the story, to God”

“ﬁ@@%ﬁ?iﬂﬁa -I«EHEE) IEEUHIEI__UHIEm%\ UE”EIJ:FFIOH

E£ZRER Contact the artist Sarah Linlu
linlusarah@gmailcom
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The Red Leather Suilcase:
Where Memory and Resurrection Meet

Lin Lu was born in Chengdu amid the aftershocks of the Cultural Revolution, growing up in a
silence lfiled with political fear and emotional repression.

Her father tragically died during the persecutions of 1968, and her mother, once full of joy, became
quiet and withdrawn.

The red leather suitcase was her father’s keepsake, carrving the family’s pain, her mother’s tears,
and unspeakable grief. In 1995, Lin Lu experienced divorce and became a single mother. After
moving to the United States in 2006, the red leather suitcase repeatedly appeared in her paintings.
After 18 vears of single motherhood, meeting David became a crucial and bright turning point in
her healing journey.

Her work is deeply rooted in the Psalms, personal experience, and dialogue with God. A silenced
child’s voice, long-buried stories, and grace reborn—her art is a journey walked with God, each
brushstroke mapping a path of restoration.
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Through art, Lin Lu tells stories of wounding where God’s light enters the cracks—turning
brokenness into blossoms of grace.

MEEEI Z ARG, 1L EFFRYCHRHRLE, B2 A HRRNTE.

A narrative healing artist, Lin Lu transforms personal experience, family memory, and faith

journey into visual language, exploring restoration and beauty after trauma.
TRANEEZAR, TEFRIAZR. RERIZSEMRZZUANTES, RREBE
HERE5ERPIEE

A Narrative Healing Artist

Lin Lu's art becomes a kind of mirror—gentle yet powerful—that allows the viewer to
see their own feelings more clearly, and perhaps, begin their own healing journey.

Shop the rest of my art at sarahlinlu.artstorefronts.com
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Lin Lustransforms personal grief into breathtaking vz%ita?:Oetry, exploring e
the profound connections belween memory, loss, and love. Through the lens
of a red leather suitcase symbolizing her family’s pain and resilience, she
invites readers to witness the silent strugeles of fathers and the
remembrance of lost children. This collection is a heartfelt tribute to those

who loved in silence—and a journey toward healing and grace.

E£ZER Contact the artist Sarah Linlu
linlusarah@gmailcom




